Island Getaways: ATLAI1TIS | JURASSIC PARK III 
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Better News About GOOD OMENS 

Neil Gaiman Projects from Terry Gilliam; Henson Co. 


















































Will CG Adventure Find an Audience Beyond 
Seasoned Game-Players? 
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Producer Chris Lee 

Making CG Drama to Stir the Masses 


By Daniel M. Kimniel ning 1,1 
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By Paula Vitaris 


MAN thanks to Palm Pictures, 


here is no try, there is only which released it on VHS and DVD 
do," Yoda tells Luke in THE this past April. SPACEMAN will al- 



X EMPIRE STRIKES BACK, so air on the Sci Fi Channel some- 
He might have been talking to writer time this summer, 
and director Scott Dikkers, a STAR For as long as he can remember, 
WARS fan whose lifelong desire to Dikkers wanted to make movies. As 
make movies was sidetracked for a a boy, he borrowed an 8mm camera 
while by cartooning and writing, from a neighbor and made short 
most notably for the satirical news films. He briefly attended the Uni¬ 
website The Onion. But in the mid- versity of Southern California film 
’90s, Dikkers realized the time had school, but decided it wasn’t right 
come to fulfill hisllife’s ambition for him, and turned his attention to 
and make a movie—so he did. cartooning and writing, which led to 

That movie is SPACEMAN, a a job with The Onion. His work 
$50,000 science fiction satire about there was so popular he became a 
a human boy abducted by aliens and co-owner and even something of a 
stranded, as an adult, back on the celebrity, even appearing on LATE 
Earth he remembers only in puz- NIGHT WITH CONAN O’BRIEN, 
zling flashes of memory. SPACE- He also wrote and produced a televi- 
MAN screened at the 1997 Austin sion sketch comedy pilot, THE 
Film Festival, where it won the Au- COMEDY CASTAWAYS, 
dience Award for Best Feature, and But deep down, Dikkers still 
in Chicago and New York, where it longed to make a movie, particularly 
earned positive reviews. Now genre a movie much like those of his cine- 
fans everywhere can enjoy SPACE- matic heroes: filmmakers such as 


George Lucas,' Steven Spielberg, 
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Ivan Reitman Fights. 



The Director of One of the Eighties’ Biggest 
Hits Looks to Recreate Genre Magic 
in the Arizona Desert 


By Scott Tracy Griffin 
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David Duchovny 


Playing Alien Invasion for Yoks in the Arizona Desert 


By Paula Vitaris 




































Tim Burton Tackles a Sixties Classic... 
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The Likes of Oliver Stone and James Cameron 
Have All Taken a Shot at Reviving the Franchise 
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Tim Roth 


The Actor’s First Big Studio Production is 
also a Crash Course in Mask Acting 
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How a One-Shot Science Fiction Film 
Turned Into a Decade of Adventure 
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Come Back to Isla Soma , Where Dinosaurs 
Run Free and “Human Condition ” is 
Synonymous with “Open Buffet” 



ston for the third feature. “Steven called me 
up and said, ‘You wanna do JURASSIC 
PARK III?’ and I said, ‘Sure!’” said Joe 
Johnston. But Johnston is no stranger to 
genre and effects films; he has previously 
helmed JUMANJI, HONEY, I SHRUNK 
THE KIDS and THE ROCKETEER, 
among others. 

When asked about the lack of press cov¬ 
erage so far, Johnston responded, “That’s a 
good thing, isn’t it?” When told we had to 
resort to the Internet Movie Database 
(www.imdb.com) for background informa¬ 
tion, he laughed, “Never believe them. 
There are movies in there that they say I’ve 
worked on that I’ve never even heard of!" 

The listing did reveal the stars of the 
film, including the return of Sam Neill as 
Dr. Alan Grant and Laura Dem as Dr. Ellie 
Sattler. The supporting cast includes the 
equally stellar William H. Macy,T6a Leoni, 
John Diehl, Michael Jeter, and Bruce A. 
Young. Set on the island used for breeding 
dinosaurs—the same island that was the 
setting for THE LOST WORLD—JURAS- 


By Denise D umars 


J URASSIC PARK III. Who knew? Mum 
certainly has been the word about the 
highly anticipated sequel to JURASSIC 
PARK and THE LOST WORLD. Few 
inklings about the film—and its news di¬ 
nosaurs—have appeared in the press. The 
sequel is said to be based on an idea by 
Steven Spielberg, who helmed the previous 
two films, adapted from Michael Crichton 

While critical reaction to THE LOST 
WORLD, also called JURASSIC PARK II, 
was mixed, most fans would agree that the 
original JURASSIC PARK was a fabulous¬ 
ly fun film. Starring Sam Neill, Laura Dem, 
Richard Attenborough and Jeff Goldblum, 
JURASSIC PARK set the standard for spe¬ 
cial effects. It also made history: A dinosaur 
movie with an A-list cast. Jeff Goldblum 
reprised his JP role in THE LOST WORLD, 
and Sam Neill and Laura Dem will reprise 
their performances in JP3 . 

Spielberg brought in director Joe John¬ 


SIC PARK III promises even more thrills 
and dinosaurs than the previous entries in 

IMDB credits John August and Peter 
Buchman with the screenplay. “Buchman 
will probably end up getting sole credit,” 
said Johnston. “The Writer’s Guild will de¬ 
termine who gets credit." 

The setting will not be unfamiliar to JP 
fans. “This is set on Site B, the second is¬ 
land, the same island that the second film 
took place on," Johnston explained. "Site B 
was the factory and Site A was the show¬ 
room, as they said in JURASSIC PARK. 
What has been happening on Site B is that 
the dinosaurs have been allowed to breed 
unencumbered by human interference. So 

Site B is a no-fly zone, but in JP3 some 
people violate the taboo. “Once you’re on 
the island, you’re in trouble,” Johnston ex¬ 
plained. "The story is a rescue mission. It’s 
just that a certain member of the rescue 
mission doesn’t know that’s what it is.” 

Locations for JP3 were set in Hawaii, 
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SHEQAIL E1FIFECTS 

With the Help ofConiputers and I Iydraulics, 
Giants Once Again Walk the Earth 
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THE LOST E METRE 





































ATLANTIS 

Q> 




Artists Cast the War Between Brain and 
Brawn in Distinctly Visual Terms 
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Atlantis 



HelIbo\ Master Discovers His Influence 
Extends Far Beyond the Printed Page 



By Andrew Osmo nd 

W hen Mike Mignola 
came to Disney, some 
of the first things he 
saw were several of his past 
comic-books being consulted 
by artists. “As well as HELL- 
BOY. they were using titles like 
FAFHRD AND THE GREY 
MOUSER (Mignola’s take on 
Fritz Leiber's famed fantasy he¬ 
roes) and my version of BRAM 
STOKER S DRACULA. They 
included some of my favorite 
past work, though 1 think my 
style is more refined now. It 
was odd to see Disney using 
comics like FAFHRD, which 
hadn’t sold very well and were 
long out of print!" 

These days, being out of print 
is not a worry for Mignola. His 
profile in the comic world is sky- 
high. thanks to a certain big, red 
superhero who doesn’t need a 
costume to be recognized. Before 
HELLBOY. Mignola had 
worked on a wide range of titles. 


including the swashbuckler 
IRONWOLF and GOTHAM BY 
GASLIGHT, an acclaimed Goth¬ 
ic reworking of the BATMAN 
legend. “I’d heard rumblings 1 
was popular with animators," 
said Mignola: “that animators 
were copying bits of my style for 
this or that project. However, the 
first people who bothered to call 
me and ask for input were Dis¬ 
ney. It was kinda nice!” 

How aware was Mignola of 
Disney? “I had seen Disney 
films as a kid. of course. Curi¬ 
ously enough, shortly before I 
got the call from Don Hahn, my 
three-year-old daughter 
had been going through a 
phase of watching Disney 
videos, sometimes five 
times a day! 1 was watch¬ 
ing them with her, redis¬ 
covering them from my 
own childhood. When Don 
called, it was startling, a 
strange coincidence.” 

When Mignola first vis¬ 
ited Disney, the 


ATLANTIS designs he’d in¬ 
spired were already at advanced 
stages. “They had taken pages 

someone had covered them with 
notes, analyzing my style. It was 
basically a guide to how to draw 
like me. 1 didn’t know I had a 
style to imitate, but someone 
had worked it out! It was a 
bizarre experience, but very flat¬ 
tering. I’d always assumed Dis¬ 
ney was a whole parallel world, 
completely unaware of me. As I 
understand, it was the directors 
who knew my work. It was a 
nice feeling to have guys on that 


late to screen. Even I wasn't 
sure it would work! But 1 felt 
Disney had done something 
similar before. I’m thinking of 
SLEEPING BEAUTY, which 
again is different from the con¬ 
ventional Disney look, with a 


Mignola remembers things 
were very flexible in pre-pro¬ 
duction. “I was just throwing 
out ideas for the film. I would 
off-handedly suggest, “What 
about this?’ or 'How about 
that?’ For example, the basic 
idea of Atlantis was of a civi¬ 
lization in ruins, full of broken 


level who knew what I 
was doing.” 

Mignola describes his 
art style as involving a 
simplified color palette: 
objects and characters 
with simple shapes and 
big masses: and dramatic 
contrasts of light and 

Disney people thought 
the look wouldn’t trans- 


buildings and statues. I casually 
suggested some of the lumps of 
rock that looked as if they had 
fallen off buildings were actual¬ 
ly machines and could fly. It 
was an innocent comment. Then 
I came back and saw they’d 
used the idea! I talk a lot. but 
don’t expect people to listen 
and I certainly don’t expect 
them to put my comments in a 
Disney film!” 































whiu* the Ulysses sub is cumbersome “We draw on the traditions of Marvel, Josh Kirby, 
and Mike Mignola: Bold, punchy, exciting.” 
SiilSS'SSI _ - Special Effects Supervisor Marlon West 
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THE LOST EMPIRE 



The Man Who Put Words In WorFs Mouth 
Develops the Mother of All Earthly Languages 
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Pygmy Mummies and Anubis Warriors Kept 
the Industrial Light & Magic Artists Busy 
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